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Surprise your friends! Be the hit of the party! Let Chet Atkins 
himself show you how with easy-to-follow diagrams and notes. 
Even if you can't tell a guitar pick from a shovel/ Chet can have 
you playing before you know it. 

If you have tried to learn guitar and failed/ the easy-as-pie system 
will have you playing mighty sharp in nothing flat. If you are a 
professional/ Chet will reveal to you the "tricks" of his trade that 
make other guitar players drool* 

And you don't have to read a note of muck! In this quickest-to- 
learn-system, Chet takes you by the hand and leads you every 
step of the way BOTH BY NOTE AND BY SIMPLE DIAGRAMS! 


Clip and Mail Coupon to: 

VICTOrt SPECIALTIES. DCPT. BS470 
Charlton Bids.. Darby. Conn. 


Enclosed Is S2.D& Kindly rush the CHET ATKINS 
GUITAR COURSE to me! IT not completely satisfied. 
I may return the course to you for a hill refund. 
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•FORTUNATE SON 


•TRY A LITTLE KINDNESS 


• IS THAT ALL THERE IS? 


(As recorded by Creedence Clearwater 
R evival/Fanta sy) 

JOHN FOGERTY 

Some folks are bom, made to wave the 
Hag 

Ooh, they're red white and blue 
And when the band plays "Hail To The 
Chief’ 

They point the cannon at you. 

It ain’t me, it ain’t me 
I ain’t no senator’s son 
It ain’t me, it ain’t me 
I ain’t no fortunate one. 

Some folks are bom, silver spoon in hand 
Lord, don’t they help themselves 
But when fee tax man comes to the door 
The house looks like a rummage sale. 

It ain’t me, it ain’t me 
I ain't no millionaire's son 
It ain’t me, it ain’t me 
I ain’t no fortunate one. 

Some folks inherit star-spangled eyes 
Ooh, they send you down to war 
And when you ask them "How much 
should we give?” 

They only answer "More, More, More”. 

It ain’t me, it ain’t me 
I ain’t no military' son 
It ain’t me, it ain’t me 
I ain’t no fortunate one. 

©Copyright 1969 by Jondora Music. 


• DOWN ON THE CORNER 

(As recorded by Creedence Clearwater 
Revival/Fantasy) 

JOHN FOGERTY 

•i 

Early in the evening, just about supper 
time 

Over by the courthouse, they’re starting 
to unwind 

Four kids on the comer, trying to bring 
you up 

Willy picks a tune out and he blows it 
on the harp. 

Down on the comer, out in the street 
Willy and the Poorboys are playing 
Bring a nickel, tap your feet. 

Rooster hits the washboard and people 
just got to smile 

Blinky thumps the gut bass, and solos 
for a while 

Poorboy twangs the rhythm out on his 
kalamazoo 

And Willy goes Into a dance and doubles 
on kazoo. 

Down on the comer, out in the street 
Willy and the Poorboys are playing 
Bring a nickel, tap your feet. 

You don’t need a pehny just to hang 
around 

But if you got a nickel, won’t you lay 
your money down? 

Over on the comer there’s a happy i* ise 
People come from all around to watch 
the magic boy. 

Down on the comer, out in the street 
Willy and the Poorboys are playing 

Bring a nickel, tap your feet. 

©Copyright 1969 by Jondorp Music. 


(As recorded by Glen Campbell/ 
Capitol) 

CURT SAPAUGH 
BOBBY AUSTIN 

If you see your brother standing by the 
road 

With a heavy load from the seeds he's 
sowed 

And if you see your sister failing by the 
way 

Just stop and say you’re going the 
wrong way 

You got to try a little kindness 
Yes show a little kindness 
Just shine your light for everyone to see 
And if you try a little kindness 
Then you'll overlook the blindness 
Of narrow-mi] ded people on the 
narrow-minded streets. 

Don't walk around the down and out 
Lend a helping hand instead of doubt 
And the kindness that you show every 
day will help someone along their way 
You got to try a little kindness 
Yes show a little kindness 
Just shine your light for everyone to see 
And if you try a little kindness 
Then you'll overlook the blindness 
narrow-minded people on the 
n arrow-minded st reet s. 

©Copyright 1969 by Airefield Music , a 
division of Beechwood Music 
Corporation/Glen Campbell Music. 


• ELEANOR RIGBY 


(As recorded by The Beatles/Capitol) 

JOHN LENNON 
PAUL MCCARTN EY 

Ah, look at all the lonely people 
Eleanor Rigby picks up the rice in the 

church 

Where a wedding has been 
Lives in a dream 

Waits at the window, wearing the face 
that she keeps in a jar by the door 
Who is it for? - 


All the lonely people, where do they come 

from? 

All the lonely people, where do they all 
belong? 

Father McKenzie, writing the words of a 
sermon that no one will hear 
No one comes near 

Look at him working, darning his socks 
in the night 

When there’s nobody there 
What does he care. 


All the lonely people, ah, look at all the 
lonely people 

Eleanor Rigby died in the church and was 
buried along with her name 
Nobody came 

Father McKenzie, wiping the dirt from his 
hands as he walks from the grave 
No one was saved 
(Repeat chorus). 

©Copyright 1966 by Northern Songs, 


Limited, James House 71-75 New Ox¬ 
ford Street, London W.C. 1, England. 
All rights for the United States, its 
territories and possessions, Canada, 
Mexico, and the Philippines controlled 
by Maclen Music, Inc., 1780 Broadway, 
New York, N. Y. 10019. 


(As recorded by Peggy Lee/Capitol) 

JERRY LE1BER 
MIKE STOLLER 


I remember when I was a very little girl 
Our house caught oh lire 
111 never forget the look on my lather s 
face 

As he gathered me up in his arms and 

raced thru the building out onto the 
p avement 

I stood there shivering in my pajamas 
and watched the whole world go 
up in flames 

And when it was all over I said to 
myself, "Is that all there is to a 
fire?” 

Is that all there is? 

Is that all there is? 

If that's all there is my friends 
Then lej s keep dancing 
Let’s bfeak out the booze and have 
a ball 

If that's all there is. 

And when I was twelve years old my 
father took me to the circus 
The greatest show on earth there were 
clowns and elephants and dancing 
bears 

And a beautiful lady in pink tights 
Flew high above our heads and as 
I sat there watching the marvelous 
spectacle 

I had the feeling that something was 
missing 

1 don’t know what, but when it was 

over I said to myself, “Is that all 

there is to the circus?” 

Is that all there is? 

* ? 

Then I fell in love, head over heels in 
love with the most wonderful boy 
in the world 

We would take long walks down by 
the river 

Or just sit for hours gazing into each 
other’s eyes 

We were so very much in love 
Then one day he went away and I 
thought I’d die but I didn’t 
And when I didn’t I said to myself, 
“Is that all there is to love?” 

Is that all there is? 

Is that all there is? 

(Repeat chorus). 

I know what you must be saying to 
yourselves 

If that’s the way she feels about it 
Why doesn’t she just end it all 
Oh no, not me. I’m in no hurry for 
that final disappointment for I 
know just as well as I’m standing 
here talking to you 

When that final moment conies and 
I'm breathing my last breath 
I’ll be saying to myself, Is that all 
there is?” 

©Copyright 1966 and 1969 by Trio 
Music CoInc. 
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While Creedence Clearwater Reviv¬ 
al’s basic life styles and tastes are much 
the same as before, even with their phe¬ 
nomenal success, at least a few of the 
material things have taken a turn for 

the better (and more comfortable). On 

_ _ £ 

their travels today, for instance, they go 
first class all the way. Not only be¬ 
cause it's more restful that way, but for 
the sake of their audiences as well. 

“We take good care of ourselves/’ 
says Tom Fogerty. “It pays. When you 
go out on that stage for 45 minutes, it’s 
the moment of truth. You had better be 
ready. We believe in feeding our heads 
with rest and a little tranquility. Then 
everybody’s a little more ready.” 

Weekends for the group are almost 



CREEDENCE CLEARWATER REVIVAL 

solidly booked for concerts, and these 
are likely to be anywhere in the United 
States or Canada, and in the future are 
to include Europe as well, 
they’ve been playing, the boys areal- 
most always back at the home base by 
Monday afternoon at the latest. Ex¬ 
tended road trips are out. Five hours 
or so every weekday are earmarked for 
practice. Occasionally, a shuttle flight 
down the Coast to Los Angeles in or¬ 
der for recording, and more often than 
not, they’ll be back home the same 
night. 

It all adds up to an immensely satis¬ 
fying way of life. Seldom, in fact, have 
business and pleasure fitted so comfort¬ 
ably together as in the collective heads 


of Creedence Clear water R eviv al. They 
are solid, talented characters consider¬ 
ably less than halfway on their perso¬ 
nal success trail. 

Their music is pure, real, crystal clear 
as the gurgling mountain water of a 
television commercial that suggested 
their middle name, and a reflection of 
their own attitude toward their own pro¬ 
per place in the scene. Their kind of 
basic rock is where it’s all come down 
to today, as opposed to what life de¬ 
scribed as “the music whose future 
seemed once to lie among the distant 
stars of the international crowd with the 
electronics of Karlheinz Stockhausen 
and the mysticism of Ravi Shankar.” 



(I GUESS) THE LORD MUST 
BE IN NEW YORK CITY 


Seem’ my prayers goin’ unanswered 
I guess the Lord must be in Xew York 
City. 



? 


(As recorded by Nilsson/RCA) 



NILSSON 

I'll say goodbye to all my sorrow 
And by tomorrow I’ll be on my way 
I guess the Lord must be in New York 
City. 

I’m so tired of gettin’ nowhere 


Well, here I am Lord 
Knockin’ at your back door 
Ain’t it wonderful to be where I’ve always 
wanted to be 

For the first time Ill breathe free here 
in New York City. 

rt 

©Copyright 1969 by Dunbar Music, Inc. 
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•PROUD MARY 

(As recorded by Checkmates Ltd. with 
Sonny Charles/A&M) 

i 

JOHN FOGERTY 


But I never saw the good side of the city 
Until I hitched a ride on a river boat 
queen. 


LET A MAN COME IN AND 
DO THE POPCORN PT. 1 

(As recorded by James Brown/King) 

^ JAMES BROWN 

Hey you all look out let a man come in 
% 1 got to have fun I'm gonna do my thing 
Way over yonder can you dig that mess 
The sister standing out there dressed up in 
a brand new mini dress 
Look hey over there do you see that boy 
playing that horn 

And dig that soul brother look at him 
doing the popcorn. 





Hey everybody I got a brand new start 
§? Hey hey everybody got a brand new 
start 

I ain’t gonna hurt nobody I just I just I 
just wanna help my heart 
s Gonna have a ball sure as you’re born 
Gonna have a ball sure as you’re born 
I’m gonna dance dance dance do the 
popcorn. 




Left a good job in the dty 
Workin’ for the man every night and day 
And I never lost one minute of sleepin’ 
Worryin’ 'bout the way things might have 
been. 


Big Wheel keep on turnin' 

Proud Mary keep on burnin’ 
Rollin’, rollin’, rohin’ on the river. 





Big Wheel keep on turnin’ 

Proud Mary keep on burnin’ 
Rollin’, rollin’ rollin’ on the river. 


Cleaned a lot of plates in Memphis 
Pumped a lot of pain down in New 

t&eans 
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If you come down to the river 
Bet you gonna find some people who 
live 

You don’t have to worry 'cause you have 
no money 

People on the river are happy to give. 


©Copyright 1968 by Jondora Music. 


Hey look a there hey look a there do you 
see what I see 

^ Everybody doing the popcorn but me 
s Get back over there with your mini dress 
Look out good mama I gotta do my best 
Hey over there hey over there a look a here 
A look a here I got the best band in the 
s land 

I just gotta jump back take my stand 
I want to ask the fellows don’t have no 
_ doubt 

s I just got to lay to lay it right out. 
y ©Copyright 1969 by Dynatone Fublishing 
S Company. 
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GARY PUCKETT AND THE 

UNION GAP 


With incredible ease, Columbia re¬ 
cording artists Gary Puckett and The 
Union Gap have anchored four Gold 
Records, three signifying sale.s in ex¬ 
cess of one million copies for their Co¬ 
lumbia singles “Woman, Woman/’ 
“Young Girl” and “Lady Willpower”; 
and one Gold Record signifying sales 
in excess of one million dollars for their 
album “Young Girl/* Their recent Co¬ 
lumbia single, “Don* t Give In To Him”, 
is also well on its way toward getting 
another Gold Record. In addition to 
the album “Young Girl,” each of their 
LP s — the first of which featured 
“Woman, Woman” and the most recent, 
“Incredible,” featuring “LadyWill¬ 
power and “Over You” — have been 
tremendously successful. The group 
finds itself recording and performing 
more and more original material and 
their fourth album, to be released later 
this spring, will include a number of 
songs written by members of the group. 
The group, which is comprised of 
Gary Puckett, Mutha Withem, Dwight 
Rement, Kerry Chater and Paul Wheat- 
bread, has established itself both here 
and abroad as the creator of a truly 
new sound in popular music, a sound 
which is only marginally related to the 
current musical trends and yet is fresh 


enough to attract the attention (and ap¬ 
plause) of teeny-boppers and their older 
sisters and their parents and many pop 
musicians as well. A major reason for 
the group’s wide appeal is the distinc¬ 
tive, mellow voice of its lead singer, 
Gary Puckett. 


•DOIN'OUR THING 

(As recorded by Clarence Carter/ 
Atlantic) 

ALLYN LEE 
CLEMMIE MC CANTS 
CLARENCE CARTER 


Ah, get down with it 
Baby please don’t quit it 
It won’t be long before the real goody 
goody 

Some like it hot and some like it cold 
Not too young certainly not too old 
Get what you can is the name of the game 
But ohh, ohh baby we’re doin’ our thing. 


I know it’s cool you do too 

And it’s gonna get better before we’re thru 

Twist if you wanna but not so fast 

The slower vou do it the longer it lasts 

You can have the ball 

We’ll show ’em the whole game 


g) 

Ohh, ohh baby we’re doin’ our thing. 

It’s so nice when you have someone 
What two can do is a whole lot of fun 
When I get started, I don’t know how to 
J quit 

And when I get tired, I don’t know how 
to sit 

Look at me, I feel no pain 
Cause ohh, ohh baby we’re doin’ our 
thing. 

© Copyright 1969 by Fame Pub. Co., Inc. 


NANA HEY HEY KISS 
HIM GOODBYE 

(As recorded by Steam/Fontana > 

G. DeCARLO 
D. FRASHUER 
P. LEKA 

Na na na na na na na na 

Hey hey hey goodbye 

He y ll never love you 

The way that I love you 

Cause u he did no no he wouldn’t make 

you cry 

He might be grinning people but oh my 
’ doggone willi 


love is so 


mg 


P $o _ 

wanna see you kiss him 
Go on and kiss him goodbye 
Na ha na na, hey hey hey goodbye 
Na na na na na na na na hey hey hey 
goodbye. 


Listen to me now 

He’s never near you to comfort and cheer 
ou 

en all those sad tears are falling baby 
from your eyes 

He might be grinning baby but oh my love 
is so doggone wming 




So kiss him I wanna see you kiss him 
Go on and kiss him goodbye 
Na na na na, na na na hey hey hey 
goodbye. 

Na na na na na na na na hey hey hey 
goodbye 

Na na na na na na na na hey hey hey 
goodbye 

Na na na na na na na na hey hey hey 
goodbye 

Na na na na na na na na hey hey hey 
goodbye 

Na na na na na na na na hey hey^ hey 
Na na na na na na na na hey hey hey. 
goodbye 

Na na na na na na na na hey hey hey 
goodbye 

I really love you girl 
I really need ya now 
I’ve got to have you each and every day 
now 

I need ya now 

Come on girl you’re alright 

He’ll only hurt ya. 

©Copyright 1969 by MRC Music Incor¬ 
porated and Little Heather Music 
Incorporated. 


The group has made numerous ap¬ 
pearances on The Ed Sullivan Show, 
and has recently appeared on the Glen 
Campbell and Jerry Lewis network T.V. 
shows. They are slated to be guests on 
the Andy Williams television show in 
the fall. 

■r 

• SOMETHING 

(As recorded by the Beatles/Apple) 
GEORGE HARRISON 


* m- m. 

Something in the way she moves 
Attracts me like no other lover 
Something in the way she woos me 
I don’t want to leave her now 
You know I believe and how. 


Something in her smile she knows 
That I don’t need no other lover 
Something in her style that shows me 
I don’t want to leave her now 
You know I believe and how. 


You’re asking me will my love grow 
I don’t know, I don’t know 
You stick around now it may show 
I don’t know, I don’t know. 


Something in the way she knows 
And all I have to do is think of her 
Something in the things she shows me 
I don’t want to leave her now 
You know I believe and how. 


Copyright 1969 by Harrisongs Music 
:d. Alt rights for the U.S.A., its terri¬ 
tories and possessions and Canada con¬ 
trolled by Harrisongs Music, Inc. 
















TAJ MAHAL 

A city boy who can understand and 
successfully interpret blues, Taj Mahal 
communicates his understanding and 
love for this music to other urbanites 
winning their praise and the praise of 
country folk as well. Evidence of Ms 
Infectious talent is the laurels he’s won 


for performances at £he Trip, Hulla¬ 
baloo, Ash Grove, It’s Boss, Balladeer, 
Giro’s the Other Place and Whiskey a 
Go Go in California; Gerde’s Folk City 
and the Take 3 in New York; and the 
Club 47 and Unicom in Boston. Taj 
was heard at the Avalon Ballroom in 
San Francisco and at the Hollywood 
Palladium, and he lias given “ special 



request” concerts for the cast rf 4 ‘Pey¬ 
ton Place” and for British star Anthony 
Newley, 

Taj was bom in New York City on 
May 17. 1942, and was raised in Spring- 
field, Massachusetts. The son of a noted 
jazz arranger and pianist, Taj studied 
at the University of Massachusetts, 
where he received his B.A. in veterinary 
science. His only formal musical educa¬ 
tion consisted of “one hard week of 
piano lessons. The teacher gave up, say¬ 
ing, ‘He’ll never be a musician.’ ” On 
his own Taj mastered not only the piano, 
but the guitar, harmonica, electric bass, 
banjo, tambourine, vibes, mandolin and 
dulcimer, as well. Soon he was perform¬ 
ing as a solo blues singer in the Boston 
area. Restless, Taj headed West, where 
he and four other young musicians or¬ 
ganized The Rising Sons, a blues group 
which signed with Columbia and, had a 
successful career before disbanding. 

Taj is an admirer of Howlin’ Wolf, 
Muddy Waters, Wilson Pickett and es¬ 
pecially Otis Redding. His first two 
Columbia albums, “Taj Mahal and 
“The NatchT Blues,” have generated 
tremendous excitement, and a new two- 
record set will be released this fall. 

Taj lives in Santa Monica and ad¬ 
mits likeing “people, animals, knife 
guitar, Japanese food, rain, the ocean 
and rolling fields.” His personal am¬ 
bition: “to buy a farm, settle down and 
watch things grow.” 



LOVE WILL FIND A WAY 

(As recorded by Jackie DeShannon/ 
Imperial) 

JACKIE DESHANNON 
JIMMY HOLIDAY 
RANDY MYERS 

There can be a new tomorrow 
There can be a brighter day 
There can be a new tomorrow 
Love will find a way 

People love, people love will find a way. 

The days go passing by 
And we try to live life so carefree 



TAKE A LETTER MARIA 


(As recorded by R. B. Greaves/Atco) 
R. B. GREAVES 

Last night as I got home about half 
past ten 

There was a woman I though I knew 
in the arms of another man 
I kept my cool 
I ain’t no fool 

Let me tell you what happened then 
I packed some clothes and I walked 
out 

And S ain’t going back again 
Oh take a letter Maria 
Address it to my wife 
Say I won’t be coming home 
Gotta start a new life 
So take a letter Maria 
Address it to my wife 
Send a copy to my lawyer 
Gotta start a new life. 

You’ve been many things 

But most of all a good secretary to me 


Wondering what is real, what do you feel 
There's a change that should be 
In the end what will win? 

But let s hold on and keep love strong 
We’re living in a time 
Where you find we must share the burden 
It’s a heavy load on a road that is so 
uncertain 

It may seem we’re chasing dreams 

But let’s hold on and keep love strong. 


•THE SWEETER HE IS 


©Copyright 1 
p oration. 


by Unart Music Cor- 


The way it’s hard to understand 
That she would find more pleasure in 
the arms of another man 
I never really noticed how sweet you 
are to me 

It just so happens I’m free tonight 
Would you like to have dinner with 
me 

So take a letter Maria 
Address it to my wife 
Send a copy to my lawyer 
Gotta start a brand new life. 


And it’s times like this I feel you’ve 
always been close to me 
Was I wrong to work nights to try 
to build a good 

It seems that all work and no play 
has just cost me a wife 
When a man loves a woman 


©Copyright 1969 by Four Star 
Television Music Co., Inc. 


{As recorded by Soul Children/Stax) 

ISAAC HAYES 
DAVID PORT ER 

I didn't ask to fall in love with you 
But you were so sweet tell me what else 
could I do 

But one day you said you didn't want 
me no more 

Yes you did and my heart’s still aching 
from this terrible blow 
The sweeter he is the longer the pain is 
gonna last. 

In your own way you made me feel like 
a queen 

You built me up so high till 1 gave you 
my everything 

Oh but one day you took your good 
love away 

And all that’s around here suffering suffer¬ 
ing today. 

I realize that I hurt you baby 
I iust want to stop right now and let you 
know that I hurt, myself too 
Cause every tear that you cried I want 
you to know that I shed one tear too 
I really love you baby 
It don’t look like I’n 
without you 
I can remember the times we used to walk 
down the street 

I can remember the times we used to hold 
hands together 

And we would sing a song that goes some¬ 
thing like this. 

I want to tell you something 
A good man is hard to find yes he is 
But when you left me honey 1 thought I 
could do without you 
But time has proved me wrong 
Oh this good man he was so sweet. 

©Copyright 1968 & 1969 by Bircfees 
Music Corporation. 
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OLIVER 

William Oliver Swofford started play¬ 
ing guitar ar the age of 15 with a 
group called The Virginians during 
sophomore year in college. The group 
toured Canada' and had a regional 
hit on Epic, “Long Walk Back to 
Paradise/* The group’s manager from 
the beginning, Bill Cash, took the 
group to Bob Crewe, who sign ed them 
immediately to a recording contract. 
The group’s name was changed to 
Good Earth Trio. An album was issued 
with the trio, which contained an ori¬ 
ginal song written by Oliver, “Young 
Birds Fly” which w as a hit for a group 
called Cry in’ Shames. Eventually the 
group disb anded and Oliver joined with 
Jim Dawson to form a duo called Good 
Earth. Another original song written by 
Oliver, “I Can See A Light”, was a 
New York regional hit by the duo. This 
group culminated their success w r ith ap¬ 
pearances at Fillmore East and 
Carnegie Hall in New York, While to¬ 
gether they co-produced an entirely 
original (soon to be released) album, 
“This Good Earth”, Finding them¬ 


selves moving in different musical direc¬ 
tions the group split, Jim going off 
to form a new group and Oliver decid¬ 
ing to try' going it alone. As luck would 
have it, the music from the production 
of “Hair” was on the charts with two 
great songs. Bob Crewe, who had been 
sold on the show’s score at its incep¬ 
tion, asked Oliver to do a third song 
from the musical, “Good Morning 
Starshine”. The disc (on Jubilee) was 
ready to be released when it was dis¬ 
covered there were three other versions 
of the song being released the same 
week. For a short time it looked as 

w 

though it was going to be a struggle, 
but their worries were unfounded for 
within three weeks “Good Morning 
Starshine” by Oliver was galloping up 
the national charts. 


Columbia Record’s 
Tears has been heralded 
Stic audiences throughoc 
Ithe 


musici 


• TRACY 

(As recorded by Cuff Links/Decca) 

PAUL LANCE 
LEE POCKE1SS 

Tracy when I ’m with you something you 
do bounces me off the ceiling 
Tracy day after day when you’re this 
way 

I get a loving feeling 
Come with me don’t say no 


Tracy you’re gonna be happy with me £ 
I’ll build a world around you •:* 

Come with me don’t say no | 

Hold me close Tracy never never ever *> 
let me go. * 

♦> 

Filled with love everywhere % 

And when you’re there •> 

You’ll be so glad I found you. * 

* 

©Copyright 1969 by VanleeMusic Corp. * 
and Emily Music Corp . ••• 


Hold me close Tracy never let me go. 



•GET RHYTHM 

(As recorded by Johnny Cash/Sun) 

JOHN R. CASH 

Get rhythm when you get the blues 
Come on get rhythm when you get the 
blues 

Get a rock and roll feeling in your bones 
Put taps on your shoe and getcha on. 

Get rhythm when you get the blues 
A little shoe shine boy he never gets low 
down 

But he’s got the dirtiest job in town 
Bending Tow at the people’s feet 
On a windy comer of a dirty street 
When I ask him while he shines my shoe 
How’d he keep from getting the blues 
He grinned as he raised his little head 
He pumped the shoeshine rag and then 
he said 

Get rhythm when you get the blues 
Come on get rhythm when you get the 
blues. 

A iumpm’ rhythm makes you feel so fine 
It’ll shake all your troubles from your 
worried mind 

Get rhythm when you get blue 


Well I set down to listen to tlie shoe shine 
boy 

And I thought I was gonna jump for ioy 

Slapped on my shoe polish slapped it 
right 

He took the shoe shine rag and held it 
tight . 

He stopped once to wipe the sweat away 

I says you’re a mighty little boy to keep 
aworkin’ that wav 

He said "I like i/’ with a big wide grin 

Kept on a poppin’ and he said it again 

Get rhythm when you get the blues 

Come on get rhythm when you get the 
blues 

It only costs a dime just a nickel shoe 

It does a million dollars worth of good 
for you 

Get rhythm when you get the blues. 
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• COME TOGETHER 

(As recorded by the Beatles/AppleD 

LENNON 

MCCARTNEY 

Here come ol* flat top 
He come groovin’ up slowly 
He got joo joo eyeball 
He one holy roller 
He got hair down to his knee 
Got to be a joker he just do what he 
please 

He wear no shoeshine he got toe jam 
football 

He got funny finger he shoot coca cola 
He say I know you, you know me 
One thing I can tell you is you got to be 
free 

Come together right now, over me. 

He bag production he got walrus gumboot 
Fie got Uno sideboard ne one spinal 
cracker 

He got feet down below his knee 
Hold you in his armchair you can feel 
Ms disease 

Come together right now, over me. 

He roller coaster he got early warning 
He got muddy water he one mojo filter 
He say one and one and one is three 
Got to be good looking cause he’s so hard 
to see 

Come together right now, over me. 

Come together yeah 
Come together yeah 
Come together yeah. 

(^Copyright 1969 by Northern Songs 
Limited, James House 71/75 New Ox¬ 
ford Street, London W.C. 1, England. 
All rights for the United States, its 
territories and possessions, Canada, 
Mexico and the Philippines controlled 
by Maclen Music, Inc., 1 780Broadway, 
New York, New York 10019. 
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THE RASCALS 


'J 
' V. 
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/ * * 



f. 



They signed with Atlantic Records 
in 1965 and cut their first hit, “I Ain’t 
Gonna Eat Out My Heart Anymore/ 7 

Lovin’ ” was an even bigger 
and a no. 1 record on the charts. 
Another big hit was “You Better Run/’ 
Then they made their first two albums, 
“The Young Rascals” and “Collec¬ 
tions”, from which came another single 
hit, “Lonely Too Long”. They played 


in Manhattan discotheques like Har¬ 
low’s, the Phone Booth, and the Scene, 
They appeared three times on the Ed 
Sullivan Show. They were a sensation 
at the Rheingold concerts in Central 
Park in the summer of 1966 and during 
the same concerts in 1967, theirs was 
the first to sell out. Hawaii adored 
them last winter, pouring $31,000 into 
the box office of the Honolulu Inter¬ 
national Center for a single perform¬ 
ance, a gross exceeded only by the 
Rolling Stones and the Monkees. 

The Rascals are astonishingly versa¬ 
tile individuals. They now compose 
all their songs and produce their own 
records. They all sing, though Eddie 
is considered the lead singer. Felix is 
the solo singer on * 4 Groovin’ ’ ’ and the 
vocal resemblance to Ray Charles is 
intentional. Dino, a sparetime painter, 
designed the covers for their albums 
“Once Upon A Dream” and “The 



iVav-: 




Rascals’ Greatest Hits.” “A Girl Like 
You,” has a unique sound: in the fore¬ 
ground it is pure rock, while in the 
background it has the big band sound 
of the 1940’s. They have recorded 
“Groovin’” in Italian, Spanish, and 
French. 

Though they all have written songs, 
it is Felix Cavaliere (music) and Eddie 
Brigati (lyrics) who do most of them. 
(They wrote eight of the tunes on 
their album, “Once Upon A Dream,” 


Gene Cornish is responsible for two). 
Felix and Eddie have been called Amer¬ 
ica’s answer to the Beatles’ Lennon 
and McCartney in that other artists 
perform and record their songs. 

The Rascals are more than a rock ’n’ 
roll group, they are entertainers. Music¬ 
ally, they are infinitely more sophis¬ 
ticated than most of the groups of the 
past ten years. They are artists in the 
rock idiom and at the moment their 
range seems limitless. 


• I STILL BELIEVE IN 
TOMORROW 

(As recorded by John and Ann Ryder/ 
Decca) 

BONN IE SCOTT 

Marty wild 

And I still believe in tomorrow 
Though my life means nothing today 
I will live again without sorrow 
If you’ll iust come back to stay 
And I still believe I will find you 
And 1 pray you’ll change your mind 
Can you really leave me behind you 
When you know you were bom to be 
mine. 


•AND WHEN I DIE 

(As recorded by Blood, Sweat and 
Tears/Columbia) 

L. NYRO 

I’m not scared of dyin’ 

And I don’t really care 
If it’s peace you find in dyin’ 

Well then let the time be near 
If it’s peace you find in dyin’ 

And if dyin’ time is near 
Just bundle up my coffin cause it’s cold 
way down there 

I hear that it’s cold way down there 
Yeah crazy cold wav clown there 
And when I die, ana when Pm gone 
There’ll be one child bom in this world to 
carry on, to carry on. 

Now troubles are many 
They’re as deep as a well 
I can swear there ain’t no heaven 
But I pray there ain’t no hell 
Swear there ain’t no heaven and I pray 
there ain’t no hell 
But I’ll never know by living 
Only my dyin’ will tea 


If someone else’s arms would close around 
you 

Would you be dreaming you 5 re still with me 
Or would you turn away from me and 
yesterday 

IPs strange to have to talk this way. 

And if I face the truth 

I’ve really lost you 

Should I give up and say it’s over 

You know I never could 

Our love was much too good 

I can’t sit back and watch it die. 

©Copyright 1968 by Valley Music 
Limited. 

Yes only my dyin' will tell 
Yeah only my dyin’ will tell 
And when X die and when I’m gone 
There’ll be one child bom in this world 
to carry on, to carry on. 

Give me my freedom for as long as I be 
All I ask of living is to have no chains 
on me 

All I ask of living is to have no chains 
on me 

And all I ask of dyin’ is to go naturally 
Only wanna go naturally 
Here I go 

Hey, hey here come the devil 
Right behind 

Look out children here he come, here he 
come 

Don’t want to go by the devil 
Don’t want to go by demon 
Don’t want to go by satan 
Don’t want to die uneasy 
Just let me go naturally 
And when I die and when I’m dead, dead 
and gone 

There’ll be one child bom in our world to 
carry on, to carry on. 

©Copyright 1966 by T una Fish Music, 
Inc. 


• TONIGHT I'LL BE 

STAYING HERE WITH 
YOU 

(As recorded by Bob Dylan/Columbia) 
BOB DYLAN 

Throw my ticket out the window 
Throw my suitcase out there too 
Throw my troubles out the door 
I don’t need them anymore 
’Cause tonight I’ll be staying here 
with you. 

I should have left this town this momin’ 
But it was more than I could do 
Oh, your love comes on so strong and 
I’ve waited all day long 
For tonight when Ill be staying here 
with you. 

Is it really any wonder the love that a 
stranger might receive 
You cast your spell and I went under 
I find it so difficult to leave, 

I can hear that whistle bio win’ 

I see that station master, too 
If there’s a poor boy on the street then 
let him have my seat 
’Cause tonight I’ll be staying here 
with you. 

Throw my ticket out the window 
Throw my suitcase out there, too 
Throw my troubles out the door 
I don’t need them anymore 
’Cause tonight I’ll be staying here with you. 

©Copyright 1969 by Big Sky Music, 
Post Office Box 27, Prince St. Station, 
New York, New York 10012, Interna¬ 
tional Copyright Secured. All Rights 
Reserved. 












STEPPENWOLF 



Biographies have been written about 
Steppenwolf before. Yes, they're the 
Number On e American hard-rock group. 
Yes, they’ve sold millions of records. 
Yes, they break concert records every¬ 
where. 

Other groups have sold millions of 
records too, and are popular, and some 
may even think their groups are great, 
but Steppenwolf is special. “Steppen¬ 
wolf,” to quote member Nick St. 
Nicholas, “is a five man symbol.” 

Just what kind of symbol is it? 
Leader John Kay has the answer. “We 
are centralizing the thoughts and direc¬ 
tion of our generation through music. 
We are a reflection of what is happen¬ 
ing today. We could be called the 
‘thinking man’s rebel with a cause.” 

Originally from Europe, John came to 
the U.S. with a vision that America 
was the perfect state. The differences 
between the Establishment and the pro¬ 
gressive generation upset John to the 
point that he feels that a Civil War 
between the generations may come. 
“Democracy died in Chicago, but it’s 
not buried yet. We must save this 
country because it is the best one in 
the world. I don’t feel Steppenwolf is 
a platform to preach — and I’m not 



mm 


setting us up as the all-knowing spokes^ 
men; but only the masses can make 
the changes that are needed, and the 
kids across the country look to us and 
ask how they can do it. We must not 
have generations of hate and prejudice.” 


John tells people to think and become 
aw&re and concerned. He feels an edu¬ 
cated public would be capable of and 
should be allowed to vote on big issues 
like Viet Nam and taxes, etc., rather 
than just the Congress. “Our genera¬ 
tion should become an integral part of 
culture and co-exist with other philo¬ 
sophies toward a common good. The 
bearded, bored people walking the 
streets are disappearing now. They are 
beginning to support themselves by 
‘doing a thing’ that makes them happy 
and earns them money.” 

John Kay, Jerry Edmonton, Nick St. 
Nicholas, Goldy Me John and Larry 
Byrom are not only a group of talented 
musicians but they are intelligent and 
are trying to do some good for today’s 
society. Listen to the lyrics (by John 
Kay) from their album “Monster” on 
Dunhill. You will find some of the 
most profound, brilliant and significant 
words ever. That is Steppenwolf. 


•YESTERME, YESTERYOU 


(As recorded by 
RON MILLER 


Stevie Wonder/T amla) 


BRIAN WELLS 

What happened to the world we knew 
When we would dream, scheme and while 
the time away 

Yesterme, yesteryou, yesterday. 

T 

Dream, so did you life was warm and love 
was true 

Two kids who followed all the rules 
Yester fools and now it seems those yester 


dreams 

Were just a cruel and foolish game 
we used to play, 

Where did it go 

That yester glow 

When we could feel the wheel of life turn 
our way 

Yesterme, yesteryou, yesterday. 

I had it air, what we had 

I fed lost, I fed sad with nothing but 
the memory of yester love and yesterme, 
yesteryou, yesterday. 

©Copyright 1966 by Stein & Van Stock 
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FRIENDSHIP TRAIN 


(As recorded by Gladys Knight and the 
Pip s/Gordy) 

NORMAN WHITFIELD 
BARRETT STRONG 

Calling out to everyone across the nation 
Said the world is in a desperate situation 
Stealing, burning, fighting, killing nothing 
but corruption 

It looks like mankind is on the eve of 
destruction 

Oh yes it is now people let me tell you 
now 

We’ve got to learn to live with each other 
No matter what the race, creed or color 
I just got to tdl you what the world needs 
now 

Is love and understanding get aboard the 
friendship train 

Everybody shake a hand, shake a hand 
People Pm talking about the friendship 
train 

Everybody shake a hand make a friend 
now 

Listen to us now we’re doing our thing on 
the friendship train. 


WeVe got to start today to make tomorrow 
A brighter day for our children 
Oh calm down people now we can do it 
I can prove it but only if our hearts are 
willing 

Now get aboard the friendship train 
Everybody shake a hand snake a hand 
Yes I’m talking about the friendship train 
It don’t matter what you look like 
People or who you are 
If your heart is in the right place in the 
right place 

Talking about the right place you’re wel¬ 
come aboard now. 

This train stands for justice this train stands 
for freedom 

This train stands for harmony and peace 
this train stands for love 
Come on get on the friendship train 
People listen to me now 
Harmony is the key my sisters and brothers 
Oh yes it is I say harmony is the key 
my sisters and brothers 
People can’t wait cause another day might 
be too late 

Come on get on the friendship train. 

©Copyright i960 by Jobtte Music Co.. 
Inc. 
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•MAKE YOUR OWN KIND 
OF MUSIC 

(As recorded by Mama Cass/Dunhill) 

/ 

BARRY MANN 
CYNTHIA WEIL 


Nobody can tell you there’s only one 
song worth singing 
They may try and sell you 
Cause it hangs them up to see 
someone like you 

But you gotta make your own kind of 
music 

Sing your own special song 
Make your own kind of music. 

Even if nobody else sings along 
So if you cannot take my hand 
And if you must be going I will 
understand 

You’re gonna be known where the londy 
kind of lonely 
It may be rough going 
Just to do your thing’s the hardest 
thing to do 

But you gotta make your own kind 
of music 

Sing your own special song 
Make your own kind of music 
Even if nobody else sings along. 


©Copyright 1968 by Screen Gems - 
Columbia Music Co ., Inc., Nmo 
York. 














The four musicians comprising The 
Guess Who are all from Winnipeg and 
range in age between 20 and 24. The 
group’s leader and its lead guitarist 
is Randy Bachman, who writes all of 
their material with fellow member Bur¬ 
ton Cummings. Randy started as a 
violinist at the age of five and made 
his professional/amateur debut six 
months later at Winnipeg’s Dominion 
Theater where he won an amateur wes¬ 
tern show. He was giving recitals by 
the time he was twelve, but he began 
leaning toward guitar in his teens after 
marvelling at the work of Chet Atkins. 
Influenced by Chet and by Lenny Breau, 
RCA’s new young guitarist, Randy be¬ 
gan developing his present style. After 
graduating from Manitoba Institute of 
Technology in 1966, he formed The 
Guess Who, which has become one of 
Canada’s top rock groups. 

Burton Cummings is the lead singer 
and co-writer, and he plays piano, 
organ, rhythm guitar, flute and har¬ 
monica. His aim in life, as a young¬ 
ster, was to be an actor, and in high 
school, he sang the lead in the annual 
operettas for three consecutive years. 
Studying closely the styles of both Elvis 
Presley and Conway Twitty, Burton 
Cummings switched singing techniques 
and began winning amateur shows on 
television. His career now is wrapped 
up in The Gjiess Who through record¬ 
ings, traveling and broadcasting. 


The Guess Who’s drummer is Garry 
Peterson. His father is a drummer and 
so his (Garry’s) youngest brother. 

Garry’s first memories of music, 0 were 
in fact, positioning himself in front of 
his radio and “sitting in” with the big 
bands with his small Chinese tom-tom. 
(My big solo number was ‘C-Jam 
Blues’.”) His debut came at the age 
of four in a show with Gisele Mac- 
Kenzie, and over the next two decades, 
he has appeared on CBC radio and tele¬ 
vision and in concert with the Winni¬ 
peg Symphony. 

Bassist Jim Kale got the Music bug 
from the days of the old Saturday night 


radio favorite, “Your Hit Parade.” He, 
too, started fairly early in a career of 
music, giving voice recitals at the Shinn 
Conservatory of Music as a teenager 
(“and feeling like a fool because I for¬ 
got my part”). Next came the usual 
break-in period with various other rock 
groups of the day before finally becom¬ 
ing part of The Guess Who in 1966. 

The group which has been a top at¬ 
traction in Canada and broke in big in 
England last year is now giving this 
country a look at the exciting perfor¬ 
mance and sounds — and, through RCA 
Records, the way it created such a sen¬ 
sation on discs up North. 



THE GUESS WHO 




VOLUNTEERS 


(As recorded by Jefferson Airplane) 

MARTY GRACE 

BALIN 

PA AIL KANTNER 

Look what’s happening out in the streets 
Got a revolution, got to revolution 
Hey I’m dancing down the streets 
Got a revolution, got to revolution 
Ain’t it amazing all the people I meet 
Got a revolution, got to revolution. 

One generation got old 


One generation got soul 

This generation got no destination to hold 

Pick up the cry. 

Hey now it’s time for you and me 

Got a revolution, got to revolution 

Come on now were marching to the sea 

Got a revolution, got to revolution 

Who will take it from you 

We will and who are we 

We are volunteers of America 

Volunteers of Amerika 

Volunteers of Amerika 

Volunteers of Amerika. 

©Copyright 1969 by Icebag Corp. AH 
rights reserved. 




RAINDROPS KEEP 
FALUN' ON MY HEAD 


(From 20th Century-Fox film Butch 
Cassidy and the Sundance Kid) 
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UNDUN 


(As recorded by Guess Who/RCA) 
RANDALL BACHMAN 

She’s come undun 

She didn’t know what she was headed for 
And when I found what she was headed 
for it was too late. 

i 

She’s come undun 
She found a mountain that was far 
too high 

And when she found out she couldn’t 
fly it was too late. 

It’s too late, she’s gone too far 
She’s lost the sun, she’s come undun 
She wanted truth but all she got was lies 
Came the time to realize, ana it was too 
late. 

She’s come undun she didn’t know what 
she was headed for 

And when I found what she was headed 
for momma it was too late 
A-ee a-ee ate, 

It’s too late, she’s gone too far 

10 


She’s lost the sun she’s come undun. 

Too many mountains and not enough 
stairs to climb 

Too many people and not enough eyes to 




Too many churches and not enough 

Too many lives to -lead and not enough 
time. 

She’s come undun, she didn’t know what 
she was headed for 

And when I found what she was headed 
for, it was too late 

She’s come undun, she found a mountain 
that was far too high 

And when she found out she couldn’t fly, 
momma it was too late 

It’s too late, she’s gone too far, she’s lost 
the sun, 

She’s come undun 

Dah, dah doo doo doo doo doo doo doo 










©Copyright 1969 by Cirrus Music, Tor 1 
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(As recorded by Thomas/Scepter) 

HAL DAVID 

BURT BACHARACH 


Raindrops keep failin’ on my head 
And just like the guy who’s feet are too 
big for his bed 
Nothing seems to fit 

Those raindrops are failin’ on my head 
They keep failin’. ^ 

So I just did me some talkin’ to the sun 
And I said I didn’t like the way he got 
things done 
Sleep in’ on the job 

Those raindrops keep failin’ on my head 
They keep failin’. 

But there’s one tiling I know 
The blues they sent to meet me won’t 
defeat me 

It won’t be long till happiness stq>s up to 
greet me 

Raindrops keep failin’ on my head 
But that doesn’t mean my eyes will still 
be turnin’ red 

Cry in’s not fox me ’cause Pm never gonna 

stop the rain by complainin’ 

Because Pm free nothin’s worry in 3 me! 
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THE BEE GEES 

“We write about everything and any¬ 
thing. Day-to-day events, personal ex¬ 
periences, something we’ve heard on 
the news or read in the papers. Some¬ 
times we write a song based on our own 
thoughts. We used to write indivi¬ 
dually, but today each new number is 
a collaboration effort - a Bee Gee com¬ 
position with all of us adding something 
to the finished effort. How many songs 
have we written? I'm being quite ser¬ 
ious when I say it must be something 
around a hundred,” says Robin Gibb. 

Gibb. 

Adds Maurice: “Obviously new songs 
don’t just come out of the air. They 
take time. So composing has to be an 
occupation and a hobby. What free 
time we get is used up working on new 
material but that’s the way we like it. 
We don’t think of song writing as a 
task, a job of work. It s good fun. It’s 
all worthwhile when a song gets to its 
final stage — when it s there on a de¬ 
monstration disc so that we can all lis¬ 
ten to it and decide about a recording 
arrangement. 

And Barry points out that Bee Gees 
don’t intend to restrict their writing 
material intended solely for the group’s 
own use. ‘ ‘ So far everything we’ve done 
has been with a Bee Gees’ record in 
mind, I suppose. But now, since we 
got back home to Britain, we’re looking 
for a wider market. Already a lot of 
other acts — important solo artists and 
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groups — have shown interest in using 
our material.” 

Of their singing with NEWS on that 
Friday, 24 February 1967, Robert Stig- 
wood says: “The Bee Gees put on one 
of the most exciting stage shows I’ve 
ever seen. They have a tremendous 
versatility, and unbelievable profession¬ 
alism. It is impossible to overstate 
their international potential both as per¬ 
formers and composers.” 

The Bee Gees took an important step 
in fulfilling this international potential 
in April 1967, when Ahmet Ertegun, 
the president of Atlantic-Atco Records, 


and Robert Stigwood concluded an 
agreement for Atco Records to distri¬ 
bute Bee Gees recordings in the United 
States. The first product of this arrange¬ 
ment is the Bee Gees’ Atco single, “New 
York Mining Disaster - 1941,” released 
in May 1967. 

There are many more to come, and 
many more parts of the world for the 
Bee Gees to conquer. In fact, it is 
entirely likely that when they reach Syd¬ 
ney in the course of girdling the globe, 
another Bee Gee song — like that long 
- ago “Spicks and Specks” - will be 
there to greet them. 



SMILE A UTTLE SMILE 
FORME 


(As recorded by the Fiylng Machine/ 
Congress) 

TONY MACAULAY 
GEOFF STEPHENS 

You really should accept this time he’s 
gone for good 
I guess yoir re lonely now 
Love’s coming to an end 
He’ll never come back now 
Even though he said he would 
But darling only now are you free to start 
again 

So darling dry your eyes 


So many other guys would lift up your 
pretty chin 

Don’t let those tears begin 
Give the world Pm sure to wear the shoes 
he wore 

Oh come on you’re a big girl now 
And you’ll pull through somehow 
Smile a little smile for me, Rosemary 
Where’s the use in cry in’ 

In a little while you’11 see; Rosemary. 

You must keep on try in’ 

I know that he hurt you bad 
I know darling, don't be sad 
And smile a little'Smile for me, Rosemary, 
Rosemary. 

©Copyright 1969 by A. Schroeder Music 
Publishing Co., Ltd., c/o January Music. 
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ELI'S COMIN 


Eli’ 


Eli’ 


(As recorded by Three Dog Night/Dun- 

hili) 

LAURA N YRO 

Eli’s cornin’, Eli’s a-eomin’ 

Whoa you better hide your heart 
our lovin’ heart 

i’s a-comin’ and the cards say broken 
heart 

Oh broken heart, Eli’s cornin’ 
hide your heart girl 
s cornin’, hide your heart girl, girl 
Eli’s a-comin’ better hide girl 
.i’s a-comin’ better hide your heart, your 
heart 

i’s cornin’ hide your heart 
You better, better hide your heart 
Eli’s cornin’ better walk 
Walk but you’ll never get away 
Never get away from the bum 
and the heartache 

I walked to Apollo and the bay and every¬ 
where I go 

Eli’s cornin’, Eli’s cornin’. 


Eli’s a-comin’ and he’s cornin’ go get me 
mama 

I’m down on my knees 
Eli’s cornin’, hide it girl 
Eli’s a-comin’ better hide your heart, 
your heart 

Efi’s cornin’ hide your heart 
You better, better hide your heart 
Eli’s cornin’ better walk 


Cry but he’s never gonna hear, never 
gonna hear 

And he ain’t gonna follow I cried 
at the comers of the square and every¬ 
where I go 

Eli’s a-comin,’ Eli’s a-comin’, Eli’s a- 
coming and he’s cornin’ to get me mama 

I’m down on my knees 

Pm down on my knees 

Oh ho no no 

Hide it, hide it, hide it, hide it, hide it, 
hide it, hide it 

Eli’s cornin’ better hide your heart girl. 

©Copyright 1967 by Tuna Fish Music, 

Inc. 
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(SITTIN' ON) THE DOCK 
OF THE BAY 


(As recorded by the Dells/Cadet) 

STEVE CROPPER 
OTIS REDDING 

Sittin’ in the morning sun 
Pll be sittin’ when the evening comes 
Watching the ships roll in 
Then I watch ’em roll away again, yeah 
Pm sittin’ on the dock of the bay 
Watching the tide roll in 
Just sittin’ on the dock of the bay 
wastin’ time. 

I left my home in Georgia 

Headed for the Frisco Bay 
I had nothing to live for 

* 

Looks like nothing’s gonna come my way 
So Pm just sittin’ on the dock of the bay 
Watching the tide roll in 
I’m sittirr on the dock of the bay wastin’ 
time. 

Looks like nothing’s gonna change 
Everything still remains the same 
I can’t do what ten people tell me to do 
So I guess Pll remain the same 

Just sittin’ here resting my bones 

And this loneliness won’t leave me alone 
This 2,000 miles I roamed just to make 
this dock my home 
Now Pm sittin *on the dock of the bay 
Watching the tide roll in 
Sittin’ on the dock of thebay wastin’ time. 

©Copyright 1968 by East/Memphls 
M uslc Corp., Redwal Music Publishing 
Company, Inc. and Time Music Co., 
All rights administered by East/ 
Memphis Music Corp., Redwal Music 
Publishing Company, Inc. and Time 
Music Co., Inc. 
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He used this particular talent backing 
up soul groups on demos and recording 


THREE DOG NIGHT 

Bom in Buncrana, Ireland, Danny 
Hutton came to the U.S. at age 5 and 
lived in Boston until he was 14. At 
18, Danny who had moved to Los Ange¬ 
les four years earlier, started playing 
guitar and began to make moves into 
record production. Happily all record 
company executives who heard his voice 
were more interested in him as a sing¬ 
er. Later, David Anderle, who pro¬ 
duces Judy Collins and Tim Buckley, 
managed Danny and signed him to a 
recording contract with MGM. On one 
of those MGM sessions, “Funny How 
Love Can Be,” Danny was backed up 
by Chuck Rondell, who has since re¬ 
verted to his real name. Chuck Negron. 

When Danny went on the road as 
part of a package with Sonny and Cher 
and Len Barry, the fourth act on the 
bill was the Enemies, whose lead singer 
was Cory Wells. Bom in Buffalo, N.Y., 
Cory was in a vocal group while still 
in high school and then went out as a 
single inspired by Ray Charles and 
Bobby Blue Bland. After a stint in the 
Air Force, Cory formed the Enemies in 
1964. Going west from New York, they 
landed in Los Angeles and promptly 
became the house band at the Whiskey 
A GoGo for nine months. David Anderle 
then signed them to MGM and their 
first record producer was Danny 


Hutton. When personalities began to 
conflict, Cory left to for ns the short¬ 
lived Cory Wells Blues Band in 1967, 
then joined Three Dog Night. 

Chuck Negron spent his boyhood in 
the Bronx. He began singing profess¬ 
ionally at 13 and, at 15, was a Wednes¬ 
day night regular at the Apollo Theatre, 
Manhattan's famed showcase for 
“Soul” talent. Playing with “Soul” 
musicians of three generations. Chuck 
absorbed many of their blues influences. 


sessions. Columbia Records then signed 
him and tried to make him the next 
johnny Mathis. Ail efforts to homo¬ 
genize his sound proved to be failures. 
A trip to California resulted in Chuck's 
signing with Reb Foster Associates. 
When he found out that Danny and 
Cory were looking for a third vocalist, 
he brought them to Foster's attention 
and “Three Dog Night” was born. 


•i CAN'T MAKE IT ALONE 


• HOLLY HOLY 


(As recorded by Lou Rawls/Capitol) 


JERRY COFFIN 

CAROL KING 

!■ 

Now you know me you know how proud 
I am 

And what I’m gonna tell you now won’t 
be easy to say 

Before I left you I was a happy man 

But I’ve been so lonely since Fve been 
away 

I’ve tried and I know I can’t make it 
alone. 


It’s such a hard way to go 
Iiust can’t make it alone 
There’s something in my soul that will 
always lead me back to you 
What can I say now sorry’s just not 
good enough 

I couldn’t blame you if you hurt me now 
the way I hurt you then 
But who else can 1 turn to 
Baby I’m begging you won’t you reach 
out to a dying man 
And make him live again I’ve you. 


That sea of faces those painted eyes and 
phony smiles 

hev’re only jive only half alive 

don’t care there’s nothing for 


me mere 

Forever baby love me I love you girl 
Girl I’ve you help me girl I need you 
I’m saying that I need you girl 
I just can’t make it alone. 


(As recorded by Neel Diamond/ 
Tatlyrand) 


NEIL DIAMOND 


Holly Holy eyes dream of only me 
Where I am what I am what I believe in 
Holly Holy. 


Holly Holy dream wanting only you 
And she comes and I run just like the 
wind mill Holly Holy. 


Sing a song of songs 
Sing it out sing it strong 


sing 

Caff 


the sun in the dead of the night 
And the sun’s gonna rise in the sky 
Touch a man who can’t walk upright and 
that lame man 

He gonna fly and I fly and I fly. 


Holly Holy love take the lonely child 
And the seed let it be filled with tomorrow 
Holly Holy. 


Holly Holy dream dream ’bout only you 

Hblly Holy sun 

Holly Holy love 

Holly Holy love 

Holly Holy love. 


©Copyright 1968 by Screen-Gems 
Columbia Music, Inc. 
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©Copyright 1969 by Stonebridge Music, 
Inc. 



• LEAVING ON A JET 
PLANE 


(As recorded by Peter, Paul and Mary/ 
WB/7 Arts) 

JOHN DENVER 

All my bags are packed, I’m ready to go 
I’m standing here outside your door 
I hate to wake you up to say goodbye 
But the dawn is breakin’, it’s early morn 
The taxi’s waitin’ he’s bio win’ his horn 
Already I’m so lonesome I could die. 

i 

So kiss me and smile for me 
Tell me that you’ll wait for me 
Hold me like you’ll never let me go 
4 Cause I’m leavin’ on a jet plane 
Don’t know when I’ll be back again 
Oh babe, I hate to go. 

There’s so many times 
I’ve let you down; so many times I’ve 
played around 

I tell you now they don’t mean a thing 

Ev’ry place I go I’ll think of you 
Ev’ry song I sing I’ll sing for you 
When I come back I’ll bring (wear) your 
wedding ring. 

i 

Now the time has come to leave you 
One more time let me kiss you 
Then close your eyes I’ll be on my way 
Dream about the days you come when I 
won’t have to leave alone 
About the times I won’t have to say. 

©Copyright 1967 and 1969 by Cherry 
Lane Music, Inc. 


I 



















them just to eat and that it took a 
long, long while to overcome the jazz¬ 
man’s traditional aversion to rock 
music. Luckily, he found that with The 
Youngbloods, the music had evolved 
into something he could no longer 
pigeon-hole as “rock & roll” and he 
became truly interested in the great 
possibilities for development. 

Two weeks after The Youngbloods 
had returned to New York with Joe, 
they heard a knocking at their front 
door. “Who is it?” asked Jesse. “It's 
me,” replied Banana who stood there, 
guitar in one hand, suitcase in the 
other. “I’ve come to join your band.” 
(At the time, Jerry Corbitt was play¬ 
ing guitar with The Youngbloods.) 

He began his career as a classical 
pianist, but he gave up being a child 
prodigy at the age of thirteen. In 1965, 
he was studying acting at Boston Uni¬ 
versity and supported himself by play¬ 
ing bluegrass banjo and singing. With 
the group, Banana adds an amazing 
piano virtuosity and a trunk of more 
than thirty songs. 

Since becoming part of the San Fran¬ 
cisco music scene, The Youngbloods 
have played a number of dates at the 
Fillmore East and the Avalon Ballroom 
in San Francisco, and they topped a 
two-month concert tour of East Coast 
colleges at the end of 1968 with an 
appearance at New York’s Fillmore 
East, capped by a standing ovation, 

• RUBEN JAMES 

(As recorded by Kenny Rogers and the ,*• 

First Edition/Reprise) 

ALEX HARVEY 

BARRY ETRIS 

Ruben J ames, in my song you live again 

And the phrases that I rhyme are just the 
footsteps out of time 

From the time when I knew you Ruben 
James. 

Ruben James all the folks around Madi¬ 
son County 

Cussed your name just a no, count share- 
croppin’, colored man 

Who would steal anything he can 




THE YOUNGBLOODS 


The nucleus of the Youngbloods is 
Jesse Colin Young — handsome, intense, 
soft-spoken, a ballad/blues singer and 
electric bass pla er from New York. 
He was raised in Bucks County, Penn¬ 
sylvania, attended Philips Andover 
Acad err. i ; r._: on to Ohio State 

and NYU, intendmg to become a writer, 
A friend gave .. ;v ^ copy of a T-Bone 
Walker album jid that changed his 
career direction forever. 

He worked in New York and New 
England as a folk singer beginning in 


1963, was befriended by pianist/com¬ 
poser Bobby Scott, and made a couple 
of albums on his own before putting 
together The Youngbloods. 

Joe Bauer, the group’s drummer, came 
to New York from Memphis in 1964, 
looking for work as a jazz drummer, 
but finding mainly non-related employ¬ 
ment — as a night watchman in a 
chocolate factory. After shuttling about 
the East Coast for a while, he hap¬ 
pened upon The Youngbloods in Boston. 
He admits that he originally went with 

Roosevelt and Ira Lee were sittin’ there 
on a log 

Ira Lee turned to Roosevelt and said, 

"I’d sure like to have a mess of bull 
frog/’ 

He said, "Yeah, yeah, Lawd, sure would 
taste good.” 

So they slipped on their rubber boots and 
walked down to the water’s edge 

And right away they knew that the night 


• ROOSEVELT AND IRA LEE 

(Night of the Mossacin) 


(As recorded by Tony Joe White/ 

M onument) 

TONY JOE WHITE 

Recitation 

This is about two cats: They’re sittin’ 
down by a river in the swamps 
They’re sittin’ there on a log 
One of them is kind of a Dig fellow and 
the other is a little bit smaller 
And he’s got a long-billed cap 
And they*re sittin’ there ponderin’ on what 
they’re gonna do for the night 
And anything the big guy abides on the 
little guy’s for 

’Cause he digs him, he’s cool, sc it’s 
called Roosevelt and Ira Lee. 

The river was dark and muddy and the 
moon was on the rise 
And all of the creatures of the swamp¬ 
land 

Had woke up to feed for the night 


would be a bummer 
Cause Ira Lee stepped on a water mocca 


sin, Ugh, Ugh, Lawd 
"Somebody help me.” 

Ira turned to Roosevelt when he quit his 
screamin’ and kickin’ 

And he said, "Let’s forget about those 
bullfrog legs 

And go out and steal us some chickens” 

And or Roosevelt said like this now, "Yeah, 

.yeah, ooh, it sure would taste good 

Yes it would. I love my chicken.” 

(g Copyright 1969 by Combine M usie 
Corp. 


Just because of you boy 
Just because of you 
I’ve got the same old friends 
They got the same old 
I tell the same old jokes 
Get the same old grins 
Now the jokes on you 
It happened somehow with you 

Every day of my life is as fresh as 
morning dew 

And you know I love you boy. 

I go to the same old places 
To see the same old faces 
Look at the same old skys 
See them all with brand new lives 
You get all the credit baby 
Cause I love you baby. 

©Copyright 1969 by Parabut Music 
Corporation and Assorted Music. 


• A BRAND NEW ME 


(As recorded by Dusty Springfield/ 
Atlantic) 

KENNY GAMBLE 
JERRY BUTLER 
THERESA BELL 

This is my same old coat 
And my same old shoes 
I was tne same old me with the 
same old blues 
And then you touched my life 
Just by holding my hand 


And oh I look in the mirror and see 
A brand new girl, a brand new voice, 
and a brand new smile 
Boy since I found you 
I’ve got a brand new style. 










mm 


Every once in a while it happens. A 
group of young musicians all very much 
“together” in regard to musical moti¬ 
vation and tastes somehow encounter 
the “right” material and guidance and 
come up with what’s known in the re¬ 
cord business as a monster.’ 

In the case of Underground Sunshine, 
recording for Intrepid, the “right” peo¬ 
ple started getting together with the 
“right” elements in 1967, Bass gui¬ 
tarist/vocalist “Berty” Kohl, then 17, 
and his brother Frank, then 19, who 
plays drums and sings, joined forces 
with Rex Rhode as lead guitarist. 

They started out in much the same 
way most neighborhood bands do - 
they practiced a lot, worked out arrange¬ 
ments and built up their repertoire. 
They played a lot for next to nothing 
and played a lot for nothing. 

If you believe in one existance of 
“good vibes”, then you can dig what 
Berty, Frank and Rex sensed. They 
knew they had something and continued 
to work on perfecting and molding it. 

14 


UNDERGROUND SUNSHINE 

•4 v 

Evidently the vibes were there. Under¬ 
ground Sunshine’s gigs became more 
frequent and their following got larger 
in and around their hometown, Mon- 
tello, Wisconsin. 

The good vibes kept building as did 
the number of gigs. But they realized 
they were getting to that point where 
they needed a little outside guidance. 
The group’s sound and enthusiasm had 
impressed a local deejay, Jon Little, 
and Little signed Underground Sun¬ 
shine to a management contract and 
began working actively with the group 
in all areas - from booking more and 
better jobs to expanding and refining 
their repertoire. 

I 

Judging from the finished product, 
little picked up on Underground Sun¬ 
shine’s vibes and vice-versa and things 
started happening faster. Little took 
the group into a recording studio just 
for a trial run. After the first taping 
session everyone agreed although the 
sound was good, something was lacking. 

The addition of Little’s little sister, 


Jane, who had had years of serious key¬ 
board training, an organ proved to be 
just what was needed to finish the 

' sound. 

% 

After a few month’s practice to work 
Jane into their arrangements. Under¬ 
ground Sunshine rethrned to the record¬ 
ing studio. The outcome was their first 
single, on the Intrepid label “Birthday’ ’ 
written by Lennon and McCartney. The 
record was an immediate hit in their 
area and it began spreading to become 
a hit nationally. 

Following the release of “Birthday” 
Chris Connors joined the group replac¬ 
ing Rhode on lead guitar and vocals. 

Their first LP which is due for release 
shortly on Intrepid will feature the 

group’s own material including a re¬ 
arranged version of “All I Want Is 
You” which is on the back side of their 
single. Also to be included is material 
written by Lennon and McCartney as 
well as Steve Winwood. 
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Special money-saving offer 
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f > HIT PARADER, Dept. BS470 
{j CHARLTON BUILDING, DERBY, CONN.06418 


Gentlemen: 
Enclosed is 


12 BIG ISSUES 


□ New Subscription 


$350 

5050 

K>V> «4<e>*(s>v= vfSMGKs | £'IL‘—‘ 


□ $3.50 for 12 issues (one year) 
□$6.50 for 24 issues (two years) 


(Canada Add 25% * Foreign 50%) 



(clieck one) 


□Renewal 


(please enter my subscr iption to HIT PARADER today 



24 BIG ISSUES 


Address 


Zip 


I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

1 
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